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ABSTRACT 
Architecture is primary an art. In the simplest sense it is the art of 
articulation of space in a meaningful way. According to Antoniades (1980), 
" Architecture is a discipline aimed at synthesizing, organizing, and creating 
order out of nothingness or unrelated parts." Hence, while being as a spatial entity it 
is a discipline. Thus architecture deals with composing order out of unrelated elements 
to create an intended expression, just as a written document cannot convey a certain 
idea with understanding unless it is ordered in a certain manner, a work of art or 
architecture too, cannot fulfill its function and transmit its message unless it is expressed 
in an ordered manner. To achieve a well composed order, architecture governed by a 
set of identified principles. From all those principles unity is most fundamental and 
indispensable principle in work of art. As Le Corbusier (1931) points out, 'architecture is 
a matter of harmonies '. A good work of architecture is thus, one which harmonizes or 
integrates many things into one, in forming a single entity; the creation. Thus "the 
relations of parts to parts, of parts to wholes, of buildings to places, the perception of 
complete units, " 
(Abercombie, 1984). 
Hence, unity is the most Para mounting and vital single design discipline in work of art. 
xii 
NOTHING IS QUITE BEAUTIFUL ALONE; 
NOTHING BUT IS BEAUTIFUL IN THE WHOLE. 
A SINGLE OBJECT IS ONLY SO FAR BEAUTIFUL AS 
IT SUGGESTS THIS UNIVERSAL GRACE. 
THE POET, THEMUCISION, THE ARCHITECT 
SEEK TO CONCENTRATE 
THIS RADIANCE OF THE WORLD INTO ONE POINT. 
Ralph Waldo Emerson as quoted in Anthony Lawler, 
The temple in the house. 
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INTRODUCTION 
0.1 T o p i c e x p l a n a t i o n 
Architecture is an art and it is undoubtedly the most sublime and the most 
profound of all art forms. According to Pierre von Meiss (1990:101), "architecture is the art 
of hollow " 1 Thus a work of architecture is primarily an articulation of s p a c e in a 
meaningful way, which at tempts to e levate the beholder on to a higher realm of 
contemplation. In this process , architecture deals with composing a set of e lements or 
s p a c e s in a particular manner to create an intended expression Hence, this act of 
composing s p a c e s or e lements governed by a set of identified principles. As Guadet 
(1909:98) s ta tes , "Science has its axioms, art h a s its principles Of all arts, architecture 
has the most rigorous principles But the principles do not manifest themselves 
in the s a m e way a s the axioms " 2 
The perfection of these principles, however well this technique is mastered, d o e s 
not or itself produces a great work of architecture. It is also needed an examination of tile 
characteristics of a unified composition Because , it is considered a s an important and 
fundamental necessity of all artistic creations. 
In the s a m e manner the nature is the best example that shows its well 
composed, unified creations such a s animals, t rees, human beings, rocks, rivers, plants or 
insects which allow their structure to be observed. But taken together, they represent a 
composed order which, at the visual level with which we a re concerned, b e c o m e s 
immeasurable. This reveals all the natural creations e n c o m p a s s the unified compositions 
and the nature cannot violate the principle of unity. As Vikas Malkani (1998) s e e s this 
concept of unity in a poetic way, 
How do two waves 
Join each other? 
They merge, they dissolve, and in their merging is their death, 
They die individually, to become one in each other, 
Then can you ever separate them again??? 
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Similarly, Architecture cannot violate the principle of unity. Because , from all those wider 
spectrum of architectural principles unity is the most fundamental to its creation. In the 
simplest s e n s e what is meant by unity is the quality of 'oneness ' in a composition which is 
created when the proper relationship between e lements of a building or in a building 
composition a s a whole is achieved. Hence, various scholars interpreted the concept of 
unity using different words. 
According to Antoniades (1980) it is referred to the quality which sugges t s that 
all concepts operate within a balanced equilibrium holding the work together a s a total 
whole. 
Another point of view by P. Kulathilake (1994) is that unity reveals the balancing 
of opposites, like man rhymes with woman. It is the resultant of resolution of the contrary 
forces. It carries with itself a s e n s e of 'holding together' and bound to each other and with 
the rest of the world, forming unified whole. In forming this unified whole, every single 
component find its rightful place and due identity. 
Therefore if a building p o s s e s s e s e lements of conflicting qualities which are unfit 
and disobedient to the total spirit of the composition, then we say that the building has no 
unity. Absence of unity disturbs to the aesthetic beauty of the work of art and forms 
crippled architectural composition. Apart from this burden it c rea tes unpleasant, 
disoriented contradictory relations in composition of a built form. Therefore unity is most 
vital and indispensable, guiding principle in architectural composition. Thus unity of the 
spiritual life is a unity of the s a m e kind a s the unity we have already seen exemplified in 
the life of art. In that s e n s e not only to the architecture but also it is essential for every 
facet of life. 
As Antoniades (1980:18) states, 
"Architecture is many things in one. S o m e things tangible, others intangible. S o m e things 
visible, others invisible. Where all things, tangible and intangible, visible and invisible, a re 
in balanced harmony themselves and with the rest of the world, constituting a useful and 
mind elevating whole, then this whole is "architecture.'' 3 
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This means , if the various qualities, disciplines that create physical entities harmonize 
within itself and with the rest of the world lead to a appealing and mind elevating way, they 
constitute architecture. Therefore architecture depends on the number of the 'many things' 
that were put together to make a unified whole. 
0.2 N e e d for t h e s t u d y 
The method of carrying out an ordinary architectural work has not always been 
the s a m e . Due to the complexity and unfavorable conditions in present day situation, a lot 
of inappropriate work of architecture h a s emerged. Most buildings of contemporary wortd 
do not reflect the unity within itself or blend with the context. The total built form or its 
e lements s t ands out a lone and not woven with the rest of the world. Thus it is a worid of 
multiplicity. Consequently this full of disordered, crippled built forms are lead to a chao*ic 
built environment. 
Unity is fundamental to all a spec t s of architecture. Therefore what h a p p e n s or 
how critical if this o n e n e s s or wholeness is lost? The failure to resolve the two opposite 
balancing polarities will form disharmony in built environment. It will not end up with this 
disharmony but also it will leads to a disoriented solid void relationship, disturbing to 
aesthetic situation, and impose visual discomfort to the beholder. As Smith (1974) s ta tes , 
'The mind requires aesthetic nourishment just a s the body n e e d s food and drink." Thus 
the outer world perceived through the five s e n s e s , have subjected the human beings to a 
constant inner chaos 
According to Antoniades (1980:70), 
"Unity is the last, yet most comprehensive, intellectual tool of designers . Unity and 
the concepts that precede it deal with physical i ssues or physical i ssues a s related to mdn 
and to his visible dimensions. But the creations of man also have certain other 
dimensions; there a re the invisible dimensions that rest in the hidden part of each creator 's 
mind ." 4 
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0.3 Intent ion of t h e s t u d y 
The intention of this s tudy is to examine the unity a s a guiding principle in 
architectural compos i t ion with special reference to contemporary Sri Lankan 
architecture. Thus it is the intention of this study to s e e how architects can avoid such 
disorder, and achieve unity in architectural compositions. 
0 .4 S c o p e a n d l imi ta t ions 
As we know, any piece of architecture is always a three dimensional entity. Therefore the 
scope of this study is limited to examine the principle of unity in relation to built form of the 
architectural product with special reference to contemporary Sir Lankan architecture. 
• There are a number of principles involved in architectural composition. 
Hence, it is impossible to discuss the entire spectrum. Therefore the 
principle of unity is considered a s one aspec t of a broader issue. 1 
• The principle of unity is studied and analyzed according to various 
theories adopted by different scholars such a s Trystan Edwards (1926), 
Howard Robertson (1924), Pierre von Meiss (1990) etc. Thus the built 
form is the architect's tool, which he u s e s to fashion reality. It is form that 
-I 
Thus in the most of the contemporary architecture a s explained in above, has not been 
successful in achieving unity. This may b e d u e to the more diverse and challenging built 
environment, the nature of the design problems of today much more complex than that of 
early periods, the functional program, the obstacles presented by its context and d u e to 
less attention m a d e by the contemporary architects / designers or not acknowledges or 
a d d r e s s e s the gap in knowledge. Hence, it is often found in under disciplined works of 
undisciplined artists. Therefore, there is a vital need to a d d r e s s this issue and examine 
the importance of principle of unity. 
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encapsula tes the whole spatial organization. It is a 3-d composition, 
comprised of many built components Therefore the unity in architectural 
composition discussed in relation to built form. Thus primarily visual 
perception is used. Therefore this can result in a personal bias. 
• The study will not go in to the discussing about hidden dimensions of the 
work of art and aesthetic expressions. Although the study of connotative 
meanings is beyond the s cope of this work. 
o Drawings and photographs also bring limitations due to the perception a s 
two dimensional. 
• Good Sri Lankan, contemporary examples selected for c a s e studies to 
examine the principle. The works of successful architects such a s Geoffry 
Bawa, and Thisara Thanapathy have been selected. The selected work 
included university of Ruhuna, new parliament complex at Sri 
Jayawardenapura Kotte, hotel Blue water at Wadduwa, a contemporary 
house at palawatte, and S e e m a Malaka at Colombo. But international 
examples also used in order to explain the principle, where appropriate 
• Due to the non availability of sources a very few examples have examined 
in detail, lack of data, gathered information can be greatly influenced and 
varied over time, limitation of the given time frame imposed strict 
limitations for a more in - depth study. 
According to Aristotle: "It is not everything that can be proved, otherwise 
the chain of proof would be endless . You must begin with somewhere , 
and you must start with things admitted but indemonstrable. T h e s e are 
first principles common to all sc iences which a re called axioms or 
common opinions." 
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0.5 Study methodology 
Violett - le - Due (1968) s e e s architecture from two different aspec ts : 
1. Theory, which deals with that which is permanent and always valid, 
notably the rules of art and the laws of statistics; and 
2. practice which seeks to adapt t he se eternal laws to adapt t he se 
to the variable conditions of time and space . 
Therefore this will be an in -dep th study analyzing of practical situations, 
with a theoretical b a s e throughout the study. A c a s e s tudy approach has been adopted 
a s the methodology of the study It evolved into several main p h a s e s a s follows: 
• At the outset, it emphas izes the definition of architecture, its genera tors 
and constituents. 
• Then it overviews the definitions, role and the important principles 
identified in composition in architectural form. 
• At the next phase it focusing only to the principle of unity composition in 
architectural form and draw attention to the definition, its importance, role 
it plays. It is examined based on various theories put forwarded by 
theorists in the past. It will also look into the perceptual principles that 
govern unity, the problems of achieving unity and strategies used to 
achieve it in architectural composition. 
o Finally through the selected c a s e studies critically examine the principle 
of unity and its achievement. 
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